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Socio-Feminist Concepts in the Major Works of
Arundhati Roy : A Comprehensive Analysis

Abstract This paper examines the socio-feminist
concepts reflected in the major literary works of Arundhati
Roy, focusing on the relationship between gender, caste,
class, patriarchy, and social power. Roy’s writings offer a
critical perspective on the social structures that shape
individual identities, particularly those of women and
marginalised communities. The study primarily analyses
The God of Small Things (1997) and The Ministry of
Utmost Happiness (2017) to explore how gender inequality,
caste discrimination, social exclusion, and unequal power
relations influence the lives of their characters. It also
considers selected political essays by Roy to understand her
broader engagement with social justice and structural
inequality. The research adopts a qualitative methodology
based on close textual reading, comparative analysis, and
feminist literary criticism. It draws upon socio-feminist
perspectives to examine how social institutions, cultural
norms, and dominant ideologies restrict individual freedom
and reproduce inequalities. The analysis investigates the
representation of women’s identity, resistance to patriarchal
authority, and the experiences of individuals whose lives
are shaped by intersecting forms of discrimination. It
argues that Roy’s literary works connect personal
experiences with wider social and political realities, thereby
challenging established hierarchies and conventional
notions of respectability, belonging, and justice. The study
contributes to socio-feminist literary criticism by
examining how gender operates alongside caste, class, and
other structures of marginalisation in contemporary Indian
society.

Keywords :- Arundhati Roy, Socio-Feminism, Patriarchy,
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Introduction : Literature is an important medium for
understanding social relationships, cultural values, and the
inequalities that influence human life. It reflects the
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experiences of individuals and communities while questioning the traditions, institutions, and
power structures that maintain social differences. In literary studies, socio-feminism provides a
critical perspective for examining the relationship between gender and society. It explores how
patriarchy, caste, class, religion, family structures, and cultural expectations influence women’s
lives and the identities of marginalised individuals. Unlike approaches that consider gender
inequality in isolation, a socio-feminist perspective examines how different forms of
discrimination interact and shape social experiences. The literary works of Arundhati Roy
provide a valuable foundation for investigating these relationships within the context of
contemporary Indian society.

Arundhati Roy is a prominent Indian novelist, essayist, and public intellectual whose
writings engage with questions of social inequality, political power, human dignity, and
resistance. Her literary approach connects personal experiences with wider social and political
realities, revealing how established institutions influence individual freedom and identity. Her
debut novel, The God of Small Things (1997), presents a complex account of family
relationships, caste discrimination, gender inequality, and social conventions. Through the
character of Ammu, Roy explores the restrictions imposed on women within patriarchal family
structures. Ammu’s experiences demonstrate how a woman’s choices may be controlled by
family expectations, economic dependence, and social judgments. The novel also examines
caste-based discrimination through the relationship between Ammu and Velutha, revealing the
consequences of challenging deeply rooted social hierarchies. Their experiences illustrate how
gender, caste, and social status influence personal relationships and determine an individual’s
position within society.

Roy’s second novel, The Ministry of Utmost Happiness (2017), expands her exploration
of marginalisation and unequal power relations. The novel presents the experiences of
individuals whose identities and lives exist outside dominant social expectations. Through the
character of Anjum, Roy explores gender identity, social exclusion, belonging, and the search for
dignity. The narrative also addresses religious divisions, political conflict, and the difficulties
faced by communities living on the margins of society. These concerns demonstrate that
exclusion is not limited to gender alone but may emerge through the combined influence of
social prejudice, political authority, and cultural attitudes. The novel consequently offers
opportunities to examine the connections between personal identity, collective experience, and
resistance to dominant social structures.

A socio-feminist analysis of Roy’s major works is significant because it places women’s
experiences within their broader social environment. Patriarchal authority cannot always be
understood separately from caste hierarchy, class inequality, economic dependence, and cultural
traditions. These structures influence access to freedom, recognition, and social participation.
Roy’s narratives reveal the tensions between individual desires and collective expectations while
presenting characters who question established norms in different ways. Her representation of
marginalised individuals also encourages readers to reconsider conventional ideas about
respectability, identity, justice, and social acceptance.

The present study examines the socio-feminist dimensions of selected literary works by
Arundhati Roy through qualitative textual analysis and comparative literary interpretation. It
focuses on the representation of patriarchy, gender inequality, caste and class relations, social
exclusion, identity, and resistance. Selected political essays may also provide supplementary
insights into Roy’s broader engagement with social justice and institutional power. The study
seeks to understand how these interconnected themes contribute to the meaning and significance
of her literary works. By examining the relationship between individual experiences and wider
social structures, this research aims to demonstrate how Roy challenges established hierarchies
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and encourages critical reflection on equality, freedom, human dignity, and social justice in

contemporary Indian society.

Research Objectives :

1. To examine the representation of women and gender relations in Arundhati Roy’s major
literary works.

2. To analyse the influence of patriarchy, caste, class, and social hierarchy on women’s lives.

3. To investigate the relationship between gender identity, social exclusion, and resistance.

4. To compare the socio-feminist concerns represented in Roy’s selected literary works.

Research Questions :

1. How does Arundhati Roy represent patriarchy and gender inequality?

2. How do caste and class influence the experiences of women and marginalised communities?

3. How do Roy’s characters negotiate social restrictions and resist dominant power structures?

4. What similarities and differences emerge in the socio-feminist concerns of her selected
works?

Research Methodology and Scope of the Study : The present study adopts a qualitative and

analytical methodology to examine the socio-feminist dimensions of Arundhati Roy’s major

literary works. It primarily focuses on The God of Small Things (1997) and The Ministry of

Utmost Happiness (2017) as primary sources. The study employs close textual reading,

comparative literary analysis, and feminist literary criticism. Secondary sources include scholarly

books, peer-reviewed journal articles, and relevant critical studies. Its scope covers gender

inequality, patriarchy, caste, class, social exclusion, identity, and resistance. It investigates how

social institutions, cultural traditions, and unequal power structures influence individual freedom

and human dignity. The study seeks to understand the interrelationship between gender and

broader social inequalities in contemporary Indian society through textual interpretation and

critical analysis.

Review of Literature : Arundhati Roy’s literary works have received considerable critical

attention for their exploration of gender, caste, class, social inequality, and political power.

Existing scholarship on The God of Small Things has examined patriarchal oppression, women’s

identity, caste discrimination, and the social consequences of challenging established

conventions. Critics have particularly focused on Ammu’s experiences and the relationship

between gender and caste through the novel’s representation of social hierarchy. Similarly,

studies of The Ministry of Utmost Happiness have explored gender identity, marginalisation,

religious divisions, and the experiences of socially excluded communities.

Previous researchers have employed feminist literary criticism, postcolonial theory, and

sociological approaches to understand Roy’s representation of inequality and resistance. These
perspectives demonstrate how literary narratives reflect wider social structures and cultural
conflicts. However, the relationship between gender, caste, class, and social exclusion requires
further comparative examination across Roy’s major works. The present study addresses this
research gap by adopting a comprehensive socio-feminist perspective. It comparatively analyses
selected novels to investigate how interconnected social hierarchies influence identity, freedom,
and resistance in contemporary Indian society.
Theoretical Framework : The present study employs a socio-feminist theoretical framework to
examine the relationship between gender, social hierarchy, and power in the major literary works
of Arundhati Roy. Feminist literary criticism provides the primary approach for analysing the
representation of women, patriarchal oppression, gender inequality, and the struggle for
individual freedom. It helps explain how literary characters experience and challenge social
expectations imposed by family, culture, and established institutions.

The concept of patriarchy is used to investigate the unequal distribution of power
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between men and women and the social restrictions placed on women’s choices, identities, and
relationships. Intersectionality provides another important perspective by examining how gender
interacts with caste, class, and other social identities to produce different experiences of
discrimination. This approach is particularly relevant to The God of Small Things (1997), where
gender and caste shape personal relationships and social acceptance.

The study also draws upon the concepts of social exclusion and marginalisation to
analyse the experiences of individuals whose identities and circumstances place them outside
dominant social structures. In The Ministry of Utmost Happiness (2017), these concepts help
explain questions of gender identity, belonging, dignity, and social recognition. Finally, agency,
resistance, and identity are used to examine how Roy’s characters negotiate restrictions,
challenge dominant norms, and seek autonomy. Together, these theoretical perspectives provide
a comprehensive basis for understanding the interconnected social and gender inequalities
represented in Roy’s literary narratives.

Socio-Feminist Analysis of Selected Works

1. The God of Small Things (1997) : Arundhati Roy’s The God of Small Things is an important
literary text for examining the relationship between gender, caste, class, and patriarchal authority
in Indian society. Set in Kerala, the novel portrays the experiences of a family whose
relationships and personal choices are deeply influenced by social conventions, caste hierarchy,
and cultural expectations. From a socio-feminist perspective, the novel reveals how social
institutions regulate individual behaviour and restrict the freedom of women and marginalised
individuals. Through its characters and narrative structure, Roy questions the unequal
distribution of power and the social consequences of challenging established norms.

Ammu is central to the novel’s representation of women’s oppression. Her life illustrates

the restrictions imposed on women within a patriarchal family structure. After an unhappy
marriage, she returns to her parental home with her children, where she continues to experience
social and emotional insecurity. Rather than receiving support and independence, she faces
judgement and unequal treatment. Her position demonstrates that women’s social acceptance
often depends upon their conformity to family expectations and conventional standards of
respectability. Her brother, Chacko, enjoys privileges that are not equally available to Ammu,
revealing the gendered nature of family authority. This contrast highlights the unequal
opportunities and freedoms available to men and women within the same household.
The novel also examines the intersection of caste and gender through Ammu’s relationship with
Velutha, a Dalit man. Their relationship challenges the caste boundaries that regulate intimate
relationships and determine social status. Velutha’s social position makes him particularly
vulnerable to discrimination, while Ammu’s decision to cross established social boundaries
threatens the authority of her family and community. Their experiences demonstrate how caste
and patriarchy reinforce each other. The consequences of their relationship reveal that personal
freedom may be severely restricted when individual choices challenge dominant social values.
Roy therefore presents caste discrimination not merely as an abstract social problem but as a
system that affects relationships, dignity, and the distribution of power.

Social respectability is another significant theme in the novel. Ammu is judged according
to standards that are applied unequally to men and women. While male privilege provides
Chacko with greater freedom, Ammu’s choices are treated as a threat to family honour. Such
differences expose the double standards through which patriarchal societies regulate women’s
behaviour. The family becomes a space where affection, authority, economic dependence, and
social expectations intersect. Roy’s portrayal of Ammu reveals how women may experience
exclusion even within their own families.

Resistance in the novel appears through the characters’ attempts to move beyond the
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limitations imposed upon them. Ammu’s relationship with Velutha represents an assertion of
personal desire against caste and gender restrictions. However, the tragic consequences of this
resistance also expose the strength of the social structures confronting them. From a socio-
feminist perspective, The God of Small Things demonstrates that individual freedom cannot be
understood separately from social privilege and institutional inequality. The novel challenges the
assumption that established customs necessarily represent justice and reveals the human
consequences of maintaining oppressive hierarchies.

2. The Ministry of Utmost Happiness (2017) : In The Ministry of Utmost Happiness, Arundhati
Roy expands her exploration of marginalisation by examining gender identity, religion, political
conflict, and social exclusion. Unlike her first novel, which centres on family relationships and
caste-based restrictions within a particular social environment, this novel presents a broader
landscape of Indian society. Its characters experience different forms of exclusion arising from
social prejudice, political violence, and dominant cultural expectations. A socio-feminist reading
reveals how gender and identity interact with wider structures of power to influence individual
dignity and belonging.

Anjum is one of the novel’s central characters and provides an important perspective on
gender nonconformity. As a hijra, she experiences rejection and discrimination because her
identity does not conform to conventional expectations of gender. Her experiences demonstrate
how social institutions and cultural attitudes may marginalise individuals whose identities
challenge established categories. Her life also complicates conventional understandings of
gender-based oppression because exclusion is not experienced uniformly by all women or all
marginalised individuals. Roy uses Anjum’s experiences to question the social boundaries
through which communities determine who belongs and who remains excluded.

The novel also explores the relationship between identity and social acceptance. Anjum’s
experiences reveal that belonging is shaped not only by individual identity but also by family
relationships, community practices, religious traditions, and public attitudes. Her search for a
place where she can live with dignity challenges the assumption that dominant social institutions
provide equal recognition to everyone. The narrative presents marginalised communities as
capable of creating alternative spaces of care, solidarity, and belonging. These spaces do not
eliminate discrimination, but they offer possibilities for survival and mutual support.

Religion and political power are also significant to the novel’s treatment of social
inequality. Roy examines the consequences of communal conflict, state authority, and political
violence for individuals and communities. These issues broaden the socio-feminist analysis
beyond interpersonal relationships to include institutional power and public life. The experiences
of marginalised characters demonstrate how social exclusion can become more severe when
cultural prejudice intersects with political conflict. The novel consequently invites readers to
consider the unequal conditions under which different communities seek recognition, security,
and justice.

Community and resistance are closely connected throughout the narrative. The characters
attempt to establish meaningful relationships and create spaces in which their identities can be
acknowledged. Their experiences suggest that resistance does not always take the form of direct
confrontation with authority. It may also involve everyday acts of care, the formation of
supportive communities, and the refusal to accept social invisibility. Roy’s representation of such
relationships emphasises the importance of dignity and mutual recognition in a society marked
by inequality.

From a socio-feminist perspective, The Ministry of Utmost Happiness broadens the
discussion of gender by connecting identity with religion, political power, and social
marginalisation. It demonstrates that the struggle for equality involves challenging the social and
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institutional arrangements that deny recognition to particular groups. The novel’s significance
lies in its representation of marginalised individuals as complex human beings who possess
agency, aspirations, and the capacity to form communities despite conditions of exclusion.

3. Selected Political Essays by Arundhati Roy : Arundhati Roy’s political essays provide a
supplementary perspective for understanding the social concerns that also inform her fiction.
Collections such as The Algebra of Infinite Justice (2001) examine questions of state power,
economic inequality, political authority, development, and social justice. Although these essays
should not be treated as novels, they help contextualise Roy’s broader engagement with
structures that influence the lives of disadvantaged communities. Their inclusion supports a more
comprehensive understanding of the relationship between her literary imagination and her public
criticism.

A central concern in Roy’s political writing is the unequal distribution of power and
resources. Her discussions of development projects, displacement, militarisation, and economic
policies draw attention to the experiences of communities whose interests may be subordinated
to political and economic priorities. These concerns are relevant to socio-feminist analysis
because the consequences of inequality are not experienced equally by all members of society.
Gender, class, and social position can influence an individual’s vulnerability to displacement,
economic insecurity, and exclusion from decision-making processes.

Roy’s essays also encourage readers to consider how questions of gender and social
justice operate within broader political struggles. Rather than presenting gender inequality as an
isolated problem, a socio-feminist interpretation places it within the wider context of institutional
power, economic structures, and unequal access to resources. This perspective complements the
fictional experiences represented in her novels, where personal relationships and individual
identities are shaped by broader social conditions.

Furthermore, Roy’s political writing draws attention to the relationship between
marginalised identities and dominant systems of authority. Her criticism encourages examination
of whose experiences are recognised in public debate and whose voices remain excluded. This
concern parallels her fictional representation of individuals who challenge social expectations
and seek dignity within unequal circumstances. However, the political essays and novels differ in
their forms and purposes: the essays generally advance direct political arguments, whereas the
novels explore social realities through characters, narrative structures, and literary imagination.

Taken together, Roy’s selected political essays provide a useful contextual framework for
interpreting the socio-feminist concerns of her fiction. They strengthen the analysis of inequality,
institutional power, and social justice without replacing close textual examination of the novels.
Comparative Discussion : A comparative analysis of The God of Small Things (1997) and The
Ministry of Utmost Happiness (2017) reveals several common socio-feminist themes in
Arundhati Roy’s literary works. Both novels examine social inequality, patriarchal authority,
marginalisation, identity, and resistance. They demonstrate how dominant social structures
restrict individual freedom and influence personal relationships. Roy questions the social
conventions that determine respectability and belonging, highlighting the experiences of
individuals who challenge established hierarchies.

However, the novels differ in their representation of gender and marginalisation. The God
of Small Things primarily focuses on family relationships, Ammu’s experiences of patriarchal
oppression, and the consequences of caste discrimination. In contrast, The Ministry of Utmost
Happiness presents a broader social and political perspective through its exploration of gender
identity, religious divisions, political conflict, and marginalised communities. Thus, Roy moves
from a relatively concentrated examination of family and caste relations towards a wider
investigation of social exclusion and political power.
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The intersection of caste, class, and gender is particularly significant in understanding the
experiences of marginalised characters. In the first novel, caste hierarchy and patriarchal
authority combine to regulate personal relationships. In the second, gender identity, religion, and
political circumstances shape the experiences of exclusion and belonging. These representations
demonstrate that social inequalities frequently operate together rather than independently.

Both novels also explore the possibilities and limitations of resistance. Roy’s characters
challenge dominant norms through personal choices, relationships, and the formation of
supportive communities. Nevertheless, their struggles reveal the difficulties of overcoming
deeply rooted social hierarchies. Collectively, the novels suggest that meaningful social equality
requires challenging the interconnected structures of power that restrict freedom, dignity, and
recognition.

Conclusion : The present study has examined the socio-feminist dimensions of Arundhati Roy’s
major literary works, focusing on the relationship between gender, caste, class, social exclusion,
and power. The analysis of The God of Small Things (1997) and The Ministry of Utmost
Happiness (2017) demonstrates how Roy explores the experiences of individuals whose lives are
shaped by unequal social structures. Her narratives reveal that gender inequality cannot be
understood independently of other forms of discrimination, including caste hierarchy, economic
inequality, cultural restrictions, and political marginalisation.

In The God of Small Things, Roy exposes the limitations imposed by patriarchal family
structures and caste-based social conventions. Through Ammu and Velutha, she demonstrates
how challenging established norms can result in severe social consequences. In The Ministry of
Utmost Happiness, her attention extends to gender identity, religious conflict, and the struggles
of marginalised communities for recognition and dignity. Together, these novels illustrate the
complex relationship between individual freedom and social power.

The study also highlights the significance of resistance in Roy’s literary imagination. Her
characters challenge dominant expectations through personal choices, relationships, and the
creation of supportive communities. However, their experiences reveal that resistance alone
cannot easily dismantle deeply rooted social hierarchies. Broader institutional and cultural
changes are also necessary to achieve meaningful equality.

In conclusion, a socio-feminist reading of Roy’s works provides valuable insights into the
interconnected nature of gender and social inequality in contemporary Indian society. Her
writings encourage critical reflection on patriarchy, caste discrimination, marginalisation, and
human dignity. They remain significant for understanding the struggles of disadvantaged
communities and the continuing pursuit of social justice, equality, and individual freedom.
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